brought about the subjugation of the faithful at the hands of the Turks.
2 Looking back from his vantage point in the late 1120s, Matthew had no hesitation in blaming Byzantium for the disasters of the past. It is worth remembering, however, that
Matthew's hostility towards Byzantium was conditioned by contemporary political and ecclesiastical antagonism. 3 His historical survey was inevitably shaped, whether consciously or otherwise, by his own views and preconceptions. His History may offer a dramatic sweep of eleventh-century affairs but it does so from a twelfth-century perspective.
This unhappy narrative for the eleventh century, of political capitulation, territorial concession and widespread devastation, sits very uneasily with the conventions of Armenian historiography. The Armenian past is imagined by medieval writers and modern commentators alike in terms of political and religious independence; tenacious and costly resistance to external threats which were ultimately overcome; and a distinctive and defiant cultural legacy, expressed in ecclesiological, linguistic and architectural terms. This powerful impression of the past has been projected as the shared experience of all Armenians by Armenian writers from the fifth century onwards and has proved to be particularly resilient to change or re-imagination. Eleventh-century Armenia has never fitted into this dominant national narrative and consequently has attracted little in the way of scholarly attention, at least on its own terms. Instead it has been viewed as an era of profound loss, one which witnessed the end of political independence across the districts of historic Armenia, material destruction and mass emigration. Only with the restoration of an independent Armenian kingdom in Cilicia in 1198 does scholarly interest pick up once again although much of the previous century is often treated as merely the prologue to this inevitable political revival. 4 Eleventh-century Armenia has been left in-between periods. This is not the place for setting out a range of new approaches and lines of enquiry which could be applied to the study of Armenia in this period. What follows, however, is an attempt to explore one dimension of eleventh-century Armenian society which has not, to my knowledge, been considered previously, and that is the development of urban consciousness. By this, I mean more than a historical or archaeological survey of cities or towns in eleventh-century Armenia, although such research could yield valuable results. 5 Urban consciousness requires a clear sense of group identity, of collective responsibility which could be expressed in action, of community and relationship based upon living or working in a city as opposed to a village or district. Studying the emergence of urban consciousness requires us to move outside the traditional narrative of eleventh-century Armenia, characterised by despondency, destruction and dislocation and consider the extent to which Armenian society was being transformed in this era.
Arguably the social landscape of eleventh-century Armenia was radically different to that of the tenth or twelfth centuries. The displacement of the dominant lay and clerical elite following the Byzantine annexation of swathes of western and central Armenia was accompanied by the emergence of new forms of social organisation and expression, centred on urban communities.
It has become something of a convention to sharply differentiate town and country across medieval Armenia. In a famous article, Professor Nina Garsoïan maintained that 'Armenian cities were by their very concept and institutions incompatible with, or at best peripheral to, Armenia's essentially aristocratic society, devoid of any tradition of municipal or republican institutions…and linked fundamentally with Iran, where the city also remained outside the power elite'. 6 Garsoïan's article was focused on pre-Islamic Armenia but she did make several forays into tenth and eleventh-century urban history, noting the apparent reluctance of kings and princes, patriarchs and monks, to live in cities: 'No important group of city-dwellers can be identified within the ruling class until the end of the Middle Ages'. 7 The corollary of this line of argument appears in the article's title: 'The Early Mediaeval Armenian City: An Alien Element?' There were cities in Armenia but they were not founded by Armenians, they were not inhabited by
Armenians -or at least Armenians who mattered -and they were not exploited or developed by Armenians.
Garsoïan and others are right to point out that many of these settlements were not or on behalf of cities or towns. And we have almost nothing to go on when it comes to studying commercial organisations or business practices in an urban environment in this era.
There is, however, one historical composition which does begin to shed some light on this phenomenon, and from which the above description on religious festivals in urban spaces was derived, and that is the History of Aristakēs Lastivertc'i. This composition has not received much in the way of textual study or criticism since 11 this is a narrow timeframe. The work was written after 1072 because its final notice refers to the death of the sultan Alp Arslan. 18 On the other hand it seems very likely that it was completed before 1087 because when referring to the capture of Edessa in 1031 by the Romans, the passage notes 'And from that day to this, the city has submitted to the control of the Romans'; Edessa fell to the Seljuks in 1087. 19 With the exception of
Step'anos Tarōnec'i, whose composition was finally completed in 1004, Aristakēs'
History is the only extant Armenian historical compilation of the eleventh century.
Unlike Matthew of Edessa, therefore, Aristakēs lived through the dramatic and bewildering events of the middle of the eleventh century, and whilst it would be wrong to treat his account as a simple narrative of events, it will not have been reshaped by later concerns and attitudes.
Two particular features of the composition merit comment.. Firstly it is clear that
Aristakēs drew upon a recent work of Byzantine imperial history when compiling his work. This supplied both the chronological and the narrative framework around which the rest of the composition was arranged. The influence of this source can be seen from the first sentence which reports the progress of Basil II through western Armenia 'in the twenty-fifth year of his reign' following the death of the curopalates Davit' of Tayk'. choice to depict the raids in these terms is so significant because it seems to be reflecting Aristakēs chose to portray the Seljuk raids is therefore significant for its narrative value, which can be set against other accounts; for its literary and theological skill; but also for its insight into fundamental developments in Armenian society and culture in the middle of the eleventh century.
Can this argument be sustained independently of Aristakēs? There are some features which can be corroborated. Skylitzes for example reports that Artze (that is, Arcn) was a town of many people and much wealth, with many merchants living there, Syrians, Armenians and other nationalities. 38 Its size, its wealth, its commercial character and even its mixed community -these all tally with Aristakēs' impression, for the final comment on the mixed character of the communities seems to be echoed in Aristakēs' observation about the countless number of priests from other countries who had met their end in the sack of the city, in addition to the one hundred and fifty Armenian priests who
Vaspurakan (thereby dating recension c to after the annexation of Vaspurakan in 1021, because it includes sites in that region, and recension d to before that date, because it lacks them).
had perished. 39 By contrast, Matthew of Edessa is writing in a more conventional mode and tends to concentrate on the efforts of the powerful, the elite, to repel the Seljuks. For example, when commenting on the resistance of the city of Manzikert, Matthew notes that the town was full of Christians who fought courageously, the whole population of the town fighting together, but swiftly moves on to consider how the Roman commander, Basil son of Apuk'ap, responded to the crisis.
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Fortunately there is another body of evidence which support this notion of Armenian urban community and identity. This comprises a group of eight colophons, extracts from which are set out below in chronological order:
In Armenian era, in the year 437, this holy Gospel was written by Yovsēp', a humble sinner and unworthy priest, with ignorant mind and contemptible pen…. In the 491 st year of the Armenian era, in the seventh month of Navasard, in this city of Ordru, decorated by the hand of the insignificant scribe Sargis, in the name of Sarkavag, the holy priest, son of lord Mesrob, translated to Christ… The first of these dates from the year 988/9 and the other seven date from the eleventh century. They have been selected on the basis that they were all copied in urban centres in Armenia. Whilst we know of manuscripts copied in earlier centuries in cities outside Armenia -in Jerusalem, in Edessa, in Constantinople -these are the earliest to have been produced in urban centres within Armenia. Six of the eight are Gospels, one is a maštoc' or liturgy and the last a collection of martyrologies. The earliest is significant for a number of reasons, for it was commissioned by an anxious merchant -Kirakos, from the giwłak'ałak' or komopolis of Ačnawan, in other words the awan of Ačn, which is a variant of Arcn. Kirakos was clearly very troubled by his life and his wealth in particular.
Elsewhere in the colophon he meditates on the transience of life:
In everything and everywhere time passes, it comes and reaches the present and having passed, once more moves on, but the one who triumphs over affliction triumphs once for all…the waves of sin caress my ship-wrecked self…I corrupted the path of goodness and I demolished the wall of my soul. The darkness of sin blinded me and I was deprived of the right religion, the darkness clouded me and I was plunged into a sea of sin…I shall give reply when the questions come, when thoughts are examined at the dreadful tribunal.
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This is the first manuscript to be commissioned by a merchant. The other seven are not as forthcoming about their sponsors but there is a second Gospels (v) from the great awan of Arcn, dated to the very year of the sack of the city. Of the others, two come from Ordru, a site to the east of Theodosiopolis, two come from Melitene, one is from Manzikert and the last was written in Sebasteia. Of course, this represents just a tiny fraction of what would have been produced; indeed (v), despite its damaged state, implies that Davit' had sponsored several illuminated Gospels. Nevertheless, these colophons attest the presence of Armenian scriptoria in these cities and hence monasteries: 'under the shadow' means in the community dedicated to. And there has to have been a relationship between sponsor and scriptorium, thereby connecting two different constituencies within these Armenian urban communities. By way of comparison, when describing the city of Arcn before its demise, Aristakēs refers specifically to the financial support given by merchants for the decoration of churches and the repose of monks. 50 These colophons, and particularly that of Kirakos, illustrate this connection.
A rather different insight comes from the inscription carved onto the western façade of the cathedral church in Ani in about 1060, during the brief period of Byzantine control of the city and shortly before its capture by the Seljuks in 1064:
Through the name of the Almighty Lord and through the mercy of the holy and autocratic king Constantine Duk, it happened for me Bagrat magistros and katepan of the east Vxkac'i, to take pity upon this metropolis of Ani. That it was carved onto such a prominent structure was surely intended to assert and project the authority of the katepan Bagrat Vxkac'i as much as advertise its content. 52 It is a visual statement of appropriation which would have left a powerful impression on the population of the city passing by on the main thoroughfare. Its secular character subverts the holiness of the site whilst its use of Armenian rather than Greek implies that it was intended to be read. The inscription has been studied recently by Mahé but a number of mysterious features remain, chief amongst which is the meaning of tanutērk'. 53 In previous eras, it had meant head of a family but it seems to possess a different meaning here. Could the three figures have been put in charge of specific quarters of the city, as
Mahé suggested? Or could they be heads of commercial associations? Since the number of trades whose exemptions and partial exemptions are detailed in the second half of the inscription is greater than three, it does not look as though they were responsible for one each. Clearly this inscription was intended to advertise a number of changes to the existing duties and levies then in force -these are mostly Armenian in origin but it is striking that they included the angarion, the standard term in Greek for labour service.
Whatever the responsibilities of the three figures may have been, they were exploiting the resources of Ani to cover the costs of defence and provisioning other than those paid by the katepan. But finally there are specific provisions limited to those described as Anec'i, that is those of Ani. How one qualified as an Anec'i is unlikely to be fully resolved; on the other hand the very fact that such a definition is being employed indicates that the term was meaningful and understood. So this inscription has several layers of meaning and significance. For the purposes of this study, its particular value lies in the way in which it imagines the population as inhabitants of the city rather than ethnic, confessional or family terms. The population had a collective identity which derived from their residence in the city and which had legal status and meaning. It may not be entirely a coincidence that, in the course of the eleventh century, we begin to find individuals being identified by their city of origin, including David Dunac'i, that is, of the city of Dvin. 
